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ALBERT SERRA: DIVINE VISIONARIES AND HOLY FOOLS

Tate Modern, Starr Auditorium
11 =20 March 2015
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The first major survey i The UK of mavenck himmaker Aiherl Serra, @ power ful and unigue
vorzrawes on the history of literatune and art

The season will launch with Serra's mos! recen) il Story of My Death: 2013; a barogue rellection
N pléaii.li! and deslre that imagines 2 meeling between Casanova and Dracula. Earlier award
winning films range from the-minsmalist take on Don Quixote in Honouwr of ihe Koighis 2006108
rewarking of the biblical parable of the Three Kings in Sirdsong 2008, Unfolding in beauniul and
often remote landscapes, these fims ming history 1o ceat philosopibical parables blending the
mythical with the everyday

Albert Serra will prezent 3 unique preview ol his Intest in- -gevalopment project Singuiany,
commitssioned by the fnstitur Ramon Liull for the Catalan participation at the Veénice Blennale as

a Collateral kvent. The speciatly canceived event will explore Serra's ongoing callabaration with
curator Chus Marfinez with an extlusive presentation of his upeoming voject and if performance
by legendary musician Jord) Valls.

Satra’s acclaimed lealure ims will be screened alongside rare shorfs and elements from the
monumental praject The Three Little Pigs, aeated one hour per day throughoy! Documenta |13 and
not thewn in the UK before. The seasan will conclude with The Lard Worked Wonders in Me 2011,

a miakimg-of flim about Serra's past and uture fiims, Prodiced a a torrespondance belween
Serfa atd Argentine director Lsandes Alorsa, the film reunites the cast Irom Honolr.of the Knights
for an anarchic visi 1o The legendary landscape of Le Mancha in central Spain, Drawing togather
many themes: from Seera's work, refleciions on landscape, cutture and histary, The fitm is a highty
anginal celebration of freedom, art and the pleasures of Himmaking

Curated by George Clark and Andred Lissonl

ALBERT SERRA: WE HAVE TO AVOID

THE WORD CINEMA

e ————
On cinema

Change the worth cinema, and It will change
everything. siowly, but It will change. It's nof
easy, but | think I)'s not impossible. We have
o be audacious. I1's extraordinary and it's
ifficull, but not iImpossible, | see some open

L

Maving image, screen, whatever, never use
cinema  And then yoo just pick Up people
wha come from the cinema, because they are
the more interesting. Pedro Costa, Apichatpong
Weerasethakul , There are 25 peopls fhal are
hundreds of time more inleresting than-all the
videa arfists working nowadays

It's:nat fhat onema is dead, it that we wil
not ise the word amymor e, (1's mnather thing
We don’) have to discuss aboul the death ol
Finema because we are not parf of cinema:
AnyMoTe

We have fo avold the wond onema. Change the
wurd, nOVET Ui Cinemal peopte; rich peaple,
when they hear cinema, hey think abiow! Allred
Hitcheock, about Rodollo Valenting, Humphrey
Bagart: they would never pul money on hat.
We have 10 work just tor the art woeld, | thipk
it's the tuture. Cmema 15 over ... Stop Gnema,
the Tvs will not inance anymore of That, that's
sure. 5o what do you wan s 1o do? . Give
them clnema and give vsarl

On art, film and literature

| really ove art, and | Tollow It bul I'm only
interesied in the moving image | don't know
why betause | raally love-the avanl-garda ol
ihe beginnmg ol the 201h century, surmealism
for example . The mast interesting Ihings we
wee |n the art world come from film,

It Ther st experience of art, | think. newatays.

Al the oiters are so irlvial. Bxhibitions aré
trivial, usisally. not slways. bul they uscally

-arp frivial: the way they are:showr, the way

they are experienced, & a trivial thimg. .. The
a1 workd is 100 a5t 1S like our hl'g it ke
{ashion, every year, eveéry summer, there i a
riew collection,and IN's nol sergus | mean,
s senpipe: but it's not challenging.

With film you have 1o be concentrated, you
have lo be there, you have 1o give everything.
And when you finish this experience, you feel
safisfied. . You have 1o lve i1, you have fo
watch i, antd you have fo.spend twa hours: for
mi it very beauliful because |1 approaches
the experience of Iilerature, it dossn't matizy
how rich you are. it doedn't matier how
intelfigent you are; to talk about a book,

you have to read the book, you have 1o do
the experience, Tou have K lose the fime il
requiies to read fhe boak. You canpo! escape
from thal, .., For Pasaling, or authors from

the pas!, Herafure was the mosl Important
packground. Mowadays, for mast of the

Hilmroakers, the background 15 TV, visual att or

roving irmage in/tsell, and far me this i not
very rewarding | quickly see everything, there
by no mystery. But then some filmmakers have
anofher background. and | am 1alking aboul
fiimmakers who are not classical, because
vsually the nfluence of ilerature goes 1o
flimmakers that miake classical nErrative festure
fiime canventional You need to lnd somebody
{hat s avanl-garde Bt also has 1his lierature
background .., We don find 1his nowadays!

On beauty and morality

iCarmelo Beng It & relreshing inlivence, it's
ol thie dsphyxia of the visual, ITs an asphyxia
for filmmakers because you cannal hit a lim
with the visual, you need something else

It Mkt 2 desson, every shot is like a lesson

2 lessan of lightning, & lesson ol eolour, of
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traces. we can jus! iy with them and try 10
cormert them (s 5 the subject ot the filim]
into organic material. — Albert Sevra. Mousse,
October 2012

Cuba [iws 2013 5 stand-alone film fiam

The Three Lithe Pigs project in which a singer
charms:a crowd In an atmaospheric nightclub

A homage to German director Rainer Werner
Fasshinder and named alter a cockiall ordensd
in his film Beware of a Holy Whare 1971

THE LORD WORKED WONDERS IN ME

Friday 20 March 18.30-21.00

The ludic side of the way | work is hidden In
my previous films because of their formalism
bul s animporian element for me: iF's wihy

i decided fo make cinema; for fun, 10 make a
break with routing dally e, which & gething
maré mediocre all 1he time. Cinema was 3 way
al escaping this. Cinema is a social arl fhat
creates a terfain amblence; (1" work: bul There’s
also the-element of Triendship and tamily =
Albert Serra, Sight and Sound, February 2014

THE LORD WORKED WONMDERS IN ME /
EL SENYOR HA FET EN M MERAVELLES
Spaln 200), vigeo, colour, sound, 146 min

The Lord Worked Wonders in Me began as an
attemipl lo rediscover the mythical landscapes
of La Mancha from Cervantes’ Don Quidoke
Together wilh the cas! from Honowr of e

Enighis, Serra and his crew arnved 10 discoves
ihe landscapes no longer existed and o
deciced 1o film lhemselves. This tnigue project
i part porfrail ol his collaborators ang crew,
part reflection on the changing landscapes of
contemporary Eunope

UNTITLED [LETTER FOR SERRA} /
SIN TITULO (CARTA PARA SERRAJ
201, colour, sound, 23 min

Lintitled [Letter for Serrdl, 2001 was himed in the
province of La Pampa, Argentina. Both films
were commissioned as parl ol a series of six
filmed Tetters” between leadeng international
fimmakers imihiated by the Cenfre gg Culturs
Contemporanis de Barcetona and produced
between 2005 and 2011
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STORY OF MY DEATH

Wedresday 11 Mareh 18:30=-21.00

| understond the cross between Casanova
and Dratuta ta be a cross belween the
saphistication of the Enlightenment and the
dark and esoteric side ol Romanticism.

- Albert Serra, Fim Comment, March 2014

All movies should come 1o life only on the
ccreen. Nathing of what we see should have
happened In réality before. Each scene should
be new. with new dialogues, new turning
points: = Albert-Serra; Cinema Companal/ve
Cinema, 2014

STORY OF MY DEATH / HISTORIA DE LA
MEVA MORT Spain, 2013 3Smm, calour,
sound, 148 min

Story of My Death is an exploration ol
pleasure and desire bullt around an imagined
encouriter batween Casanova and Dracula
A barogue and - sensual jourfey exploring
the limits of pleasure and pain in the age
of reason. A bejlewelled Casanova. played
with childish abandon by Viceng Allaid, is

a verbose connpisseur of food, sex and
language wha finds his counterpart in a
mesmeric vampere played by Eliseu Hoerlas,
a violen! and mystical romantic

Followed by a O&A with Albert Serra

SINGULARITY

Frickay 13 March 18 30-21.00

Il today Raymond Williams were 1o decide on
mofe anires o his calebrated fexl Eeywords
1976, he suraly woldd inclide 'Singulanily’,
The term refers. o the moment whien
atfificial intelhgences will surpass hurman
capacily and human cantral. in mathemalics,
singularity describes a point al which a
given mathematical object is not defined or
‘witll-behaved’, for example, infinite or not
differentiable

Albert Serra’s cinemad makes fhe siaterment
that being aware of the world is not-simply
a result of the mind's existence. But rather i
s the mind mn aclion. To link anema with the
singularity condifon means 1o loster beliel in
the notion that thought, will and imagination
are nol made of the same substance as the
wotld, objects and things, but of images,
feelings and ideas. The exhibition is a site
fhat offers both the artist and the ourator an
oppartunity to address this question: how
does the cinema-maching creale a mind?
— Chus Martinez, February 2015

This special evening devised by Albert Serra
will preview his in-development project
Singularity, commissioned by the Institul
Ramdon LIkl as the Catalan participation af
the Venice Biennale as a Collateral Event,
curated by Chus Martinez. A performance by
the legendary Jordi Valls / Vagina Dentata
Organ, designed with Sefra, will clgante

the auditorium prior Jo the presentation

ol his films Serra will discuss his work and
eollabarationg with Martinez, explonng their
various projects for MACBA, Documenta 13
and now Singulanty. Sarra will also present
eléments from his monumental project The
fheee Little Pigs, bullf around an imagined
intergction between Goelhe, Hiller and
Fasshinder
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HONOUR OF THE KNIGHTS

Saturday. 14 March 18:30=21.00

| decided to use Don Quikofe so | could focus
on atmosphere. on defalls, an things | love
tetier than |ust showing the plat or trying 1o
give information about the characters. With
thiese charachers you have mone or less all the
information and, well, then | can do whatever
| want, | am Iree

- Albert Serra, Cinemascope September 2013

My alilude rowards adaplalion is always the
same: [ove without respect
- Albert Serra,; Mousse. October 2002

HONOUR OF THE KNIGHTS
/ HONOR DE CAVALLERIA
Spain 2005, 35mm; colour, sound, 95 min

Serra's masterful distilation of Cervanfes’

Don Quisofe |s 3 mesmertsing work conjured oul
ol the raw landscapes and the nonpralessional
casl Enriched by Serra’s fascination with the
past, the film draws equally on myths and
Eurapéan art to vividly caplure the hermelic
world of the two wanderers. Filmed in long
atmospheric 1akes that aflow ws'to foin Don
Ouixole and Sancho on their journey, coloured
by their defiant notility and wonder at

the worid

Followed by a discussion with Alber) Serra
and Maria-Delgado

Sunday 15 March 17.006- 1900

[l Ihe lilm thare is humour but at the same
lime there is a-seriousness: There are some
classical, iconic relgious images. especiatly in
the shats of the Virgin Mary (Montse Triola)
and Joseph [Mark Peransonl, which | iaok
guile secougly, but &l the same fime thera
are also profane shots. The rizk ol the lim
what | love about i, is the miiure of these
fwetr atmospheres

- Alber! Serra. Senses of Cinerna, April 2009

BIRDSONG # EL CANT DELS OCELLS
Spain 2008, 35mm. bilack and white,
saund, 98 min

Alber! Serrds Birdsong s one of his most
visually striking films. Shot in luminous black
and while. It 5 an elemental epic that deftly
blends rustic authenticity with humaur jn

the retelling of the biblical legend of The

Thres Kings. Serra focuses an the paradoxical
moments before the birth of Christianity, a fime
when the Kings are just three men looking for
something 1o follow, Drawing on the legacy of
fitmmakers such as Carl Theodor Dreyer, Pler
Paola Pasolind and Luis Bufiuel) Serra filims 0
masterful long takes in the remarkable other-
worldly landscapes of the Canary Islands and
lcetand, batancing their majesty wilth the bodies
and material humaur of the wandering kings

CLBA LIBRE
Spain 2013, video, colour, sound, 18 miin

| like 10 think i1 is the other side of the com of
Hans-Jurgen) Syberberg’s film on Hitler {Hifler
A Filrm from Germany 1977], We both ook &t
traces of history as history (tsell, For me as for
Syberberg, these fraces are not transparent,
they are.apadue They cannot lead you o
another place. 5o we focus on that, on the
shapes’. We cannot go further through These
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